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2011 fR/NE “PEIR" 6/25

Xu Xiaogun “Denoise”




Preface

This is a solo exhibition completed by 13 artists.
This is a wrestle between collaboration and confrontation.
This is a creation based on collaboration as materials.

Art cannot be described by these three sentences and they are only a prologue of the prologue of 2011 Xu Xiaoguo “Denoise” 6/25.

After eliminating the endless confrontation between different values, Xu Xiaoguo, Chunchi Art, 12 artists and 5 technical support groups get together, they are constructing a new work and
exhibiting system in an almost “violent” manner. This is a chain form, film crew-like project collaborating model Xu Xiaoguo has come up with after his reconsideration of the conventional
painting system. Under such model, every individual is a creating for the “denoise” concept, and this 2011 Xu Xiaoguo “Denoise” 6/25 has only taken the first step of Xu Xiaoguo’s project plans.

During this collaboration, there are sound artists, Xu Xiaoguo and Painting artists. They “wrestle” among the resonance table, the sound mixing console and the canvas, through their
collaboration of interfering and dispelling. They all work independently in their own rights and occupy the inviolable space the opposite sides own, meanwhile influencing each other to the
extend that dispels all the original plans. During the live creation, there is even more wrestle between artists inside of sound crew and painting crew, as the sound artists will intentionally
cooperate while competing on the percentage of sound frequency they “occupy”, while the 5 painting artists and the 2 “paint stealers” are competing with canvas and colors on a spatial level...
During the two months preparation periods, there have been discussions among different parts and crews. Under Xu Xiaoguo collaborative concept, every artist and participant contributes his
or her creation into this incident. This is beyond what employment and contract system can achieve and can be only presented when every participant is passionate and truly appreciated of
this creative concept.

Whether Xu Xiaoguo who is behind the resonance table and the sound artists with sound material, or the painting artists with the empty canvas, their creations and the confrontations among
them are represented through their self conscious of the world. Every individual has their own experience and understanding towards life, so they have different self-orientations. From the
process, they present the unpredictability and impetuosity of the reality through creative media, meanwhile replaying the confrontations and collaborations in the reality.

2011 Xu Xiaoguo “Denoise”6/25 is actually an equally collaborated utopia that is based on artists’ same value and mutual appreciation. | believe there is too much repression, anger,
compromise and helplessness in the reality, so everyone is passionate with their creation in this project and we choose to use such methods to release ourselves. Art shouldn’t be limited by
genres, it should be the projection of creator’s passion.

As audience, when we are experiencing this fascinating sound environment and staring at the liquidly colorful vibrated canvas, a juxtaposition of reality and illusion appears and self-
consciousness is released.
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Xu Xiaoguo and Wang You meeting minutes

Time: May 5th 2011 / May 12th 2011
Location: Xu Xiaoguo Studio

Wang You: The work from this exhibition is based on concept of “collaboration and confrontation”, which is quite abstract. It is the gist of our live incident as well as a new idea comparing to
the conventional exhibitions and artworks. Sound element is an important entry point, how has the idea of painting by sound vibration been developed?

Xu Xiaoguo: | watched this military interview program second half of last year and it had mentioned the usage of sonar weapon in wars. It wasn’t anything new, but | had started to think about
using sound to create artworks since then, this thought had been influential to both my paintings and my video works. Since May last year my focus point has fallen into the energy of substance
and its transformation and confrontation. | was invited by www.Gorkr.com, www.artspy.com.cn and UCCA for a trans-boundary collaboration of art and science, in which my project was “the
dance of starch” (the bouncing character starch presents under physical pressure). That collaboration was like a given topic project, but it also gave me some inspirations.

Wang YoullRecently you have been advocating corporative operation and collaborations, especially for the creation of artworks. This has lead to the connection of this project. How did you
start paying more attention on the importance of collaborations?

Xu Xiaoguo: Last year there had been a lot of things that were influential to me, they made me deeply realize that one’s strength is limited and it’s difficult to reach the goal, a group would have
done it a lot better. The whole is better than the sum of all the small parts.

Wang You: In this kind of collaboration, we are trying to find a relative equality. In some projects there are certain people or certain parts are the core, but during the process, all parts are
equal through coordination.

Xu Xiaoguo: Yep, ancient Chinese philosophy proposed the appreciation between each other. It is called “harmony” nowadays. Even though what we feel about “harmony” in reality is
quite different to its original meaning, this is an important part of Chinese culture. For example if we have a meeting to discuss a proposal and everyone appreciates each other’s opinions
during discussion, this proposal is more likely to reach perfection. It doesn’t matter if individual or groups change their structures and systems, as long as the goal is reached, the sense of
accomplishment that individuals (in a group) have felt is much greater than the action taken on their own. There isn’t too much difference between an independent artist and an art group when
no one is really concerned about the gain or loss on personal level, especially in nowadays, where information can be easily communicated.

Wang You: Actually this “fission” and collaboration has their own purposes under the agreement of everyone, however these purposes do not go against each other, as they are achieved by
everyone together, certain parts can be extended into other purposes and there becomes new groups, it’s a bit like the style of film crews. But in regards to this exhibition it is still ours, you
see the title is 2011 Xu Xiaoguo “Denoise” 6/25 — it belongs to Xu Xiaoguo.

Xu Xiaoguo: The initial orientation has the purpose of a solo exhibition, it has to be placed into a physical space. For example, if Chunchi Art wants me to do a third project named Xu Xiaoguo
solo exhibition; | can choose not collaborate with anyone and just hang some paintings. However | choose to collaborate because | want to introduce to everyone about my methods and the
structure | wanted to build.

Wang You: In regards to this kind of framework, whom you choose to collaborate with is quite crucial. It can only be fairly equal if whomever you’ve chosen have the same realization as you.
Xu Xiaoguo: It's an endless argument if we only fight over individual values, this kind of confrontation counteracts energy and | rather not to have any arguments over pointless things. If we
have some degrees of tolerance and we are all putting efforts into one thing, then we will reach good results, the real interrelationship does not have the concept of different roles.

Wang You: When we look at collaboration, one obvious fact is profit distribution. Let’s talk about that.

Xu Xiaoguo: Yes. For example, the two artists from “painting stealing” crew are going to get 10 percent. Sound crew is also important too. There is different nature and manners to collaborative
connections and you can’t always be fair to everyone. The standard of this cooperative system is to decrease costs for maximum profit. For example, | can devote a month fully working for
someone else and make him cost less for his project, and vise versa.

Wang You: | am concerned if we use this kind of employment relationship as the way of cooperation, can we receive the same results?
Xu Xiaoguo: Employment relationship is the concern we all have in this field. But if everyone is working for one thing and this interrelationship starts to occur. When people join in and treat
everything, as they own it, there is going to be a new appearance in this field and it is happening right now here in China.

Wang You: So during this incident, you are no longer a painter, instead you control the vibration level of each trumpet. Do you think in such way you can influence both the paintings and their
creators?

Xu Xiaoguo: | can control my painting quite well from the paths that | am familiar with, but | don’t do it anymore. If | choose someone who doesn’t really know about my core concept, he
will cooperate with me really well by adjusting the sound vibration. The significance of this concept isn’t about painting a picture with sound, but to produce confrontation after everyone
collaborates with each other. It isn’t a sound piece, neither is a controlled piece or a performance piece of a painting process. It is an incidental piece.

Wang You: There is a majority of sound pieces you have collected for the sound artists to use. What position you have been holding since you started collecting? What is your intension of
doing all these?

Xu Xiaoguo: | though about classifying them into different categories, such as noise and human voice, ect. Sounds can be physical, emotional or natural... But | don’t want to want to do it
now as | want to collect the sound without any intension. During the 3 or 4 days period, | collect any sound that is interesting to me wherever | go. Even though it is spontaneous, it reflects all
aspects of life.

Wang You: Expect all these sounds fragments, we have also designed a sound element that cannot be heard by human ear, this has made a connection to the sonar weapon you have got
inspirations from at the start.

Xu Xiaoguo: Yep, sonar weapon has also employed this type of sound, which is below 25 dB and cannot be heard. The sound needs both amplifier and subwoofer to be able to vibrate. It
is quite dangerous if this type of sound is too powerful and kept on for a long time. For example, if the sound is above 200 dB, human will die. We will make sound pieces, which will be
reconstructed by our sound artists. Different sounds have different lengths, we will edit them into different pieces depending on live situations.

Wang You: The two sound artists are complementary to each other, as they have different focus points. How do they influence each other? Will they both perform at the same time or is there
going to be a time difference?
Xu Xiaoguo: There will be time difference. During live, there will be different parts: sound, video and painting. | control the sound output to sound artists. | control and influence them.

Wang You: Let’s talk about the painting itself, you're quite an experienced painter for many years, both visually and technically. | am curious about how much the sound influences you during
you experiment with pouring colors.

Xu Xiaoguo: | like this question a lot. During my experiment | depend on my previous experience. | am not influenced by music, it is more about my control towards the vibrated canvas. During
experiment | control the level of the sound, | can control the final result of the image to above 9o percent. Let’s anticipate the live incident on June 25th, despite the confrontation, everyone
just does their own thing: the value one presents is what he or she thinks is the most correct, even though others might not always agree with. This is an infinite unagreeable triangle shape. We
want to cause this structure to break all the current existing system. We are looking for disharmony within harmony.

Wang You: The makers of the image is another element, the flow motion of the colors is also influential to them.
Xu Xiaoguo: Yes, but the painters won’t interfere with the sound maker.

Wang You: There will be a lot of uncontrollable elements that interfere with our live creation, we have conceptually concluded them as “40 percent uncontrollable elements”. It occurs from
everyone’s confrontation against each other.
Xu Xiaoguo: It is because you cannot control everyone’s conscious and values, neither can you control the forms of substances when they change.

Wang You: As a creator, you explain structure from a social science point of view, but during your creation there are also hidden clues. There are many things that cannot be controlled live, so
the final result cannot always be as what we expected.

Xu Xiaoguo: We always stay on the original clues and there has to be another clue existing. My core concept is that the original standards and systems of painting aren’t the only thing we can
employ.

Wang You: Except those live creations, there will also be 28 little round paintings exhibiting at our opening on July 2nd, this is another part of this game of substances.
Xu Xiaoguo: This painting series is a visual game of transforming substances. Because of their special sequence, they release a fake substantiality to the atmosphere, it reveals the same
concept as the sound incident.

Wang You: Their appearances at the opening are also the replay of the concept of substance.
Xu Xiaoguo: Yes, their communications and ideas are the same. On another level, they don’t need to intersect with each other, as they have different communication contexts. This series tells
us what we can change are just illusions.

Wang You: There will be an installation piece and it’s more like the remains of this incident or a piece of left over weapon.
Xu Xiaoguo: Yep, actually this piece of work to my understanding is just sound weapon. There are different types of sound weapons. Colors also seem like something quite aggressive. We have
made T shirts for the audience to buy, at the end the colors are like liquid transformation of bullets, splashing on everyone. This is like you've bought it (T shirts) and you take responsibility for
it. There is consuming as well as anti-consuming, there is also these two uncontrollable energies that restrict each other. For example anti-riots is actually to resist the sound, rebellion of sound
is the defense for its ideology. The sound in our conventional understanding towards is different to the sound we use here.

Wang You: We have a booth selling T shirts outside of our live space, audience can buy T shirts and wear them, during the “explosion”, splashed colors will stick to their shirts, in such way
audience enter this incident.

Xu Xiaoguo: | like this ides because it actually meets a commercial structure. | would like to use commercial structure, as it is a crucial part in our project, we sell T shirts and make the live
incident as an attachment to other physical space, therefore there is the “non-production” concept about this work. T shirts are displaced into other physical space and they become artworks
outside of the gallery.

Wang You: We made an agreement with our guests as they can join the painting/splashing process if they want to purchase their final painting. We make our guests into artists through
collaboration.

Xu Xiaoguo: It (the collaboration) is legit. Beuys once said: everyone can be artists. We make a judgment of value by using indenture system, the guests have agreed to be used by us, and
meanwhile they are finding what’s useful to them as well.

Wang You: | like the concept of “stealing the image” because it’s quite witty. It also stimulates others’ tolerance level, which | find quite amusing.
Xu Xiaoguo: It is a test and a copy of our current society. It is a piece of work during the exhibition and it represents a value outside of the exhibition.
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Wang You: Suddenly | think about Water Margin (Sui Hu Zhuan), everyone get together and fight against misjudgments, meanwhile demanding a place that fulfills their substantial demand. So
what is your (collaborative) structure and do you think it has been expressed correctly?

Xu Xiaoguo: Our collaboration has this randomness, which is very significant (to this project). | don’t want to emphasize too much on personalization, | rather dedicate myself to something that
is achieved by a group of people. Like the conversation we are having now is like we are collaborating while fight against each other, which isn’t a bad thing at all.

Wang You: Bring out this structure doesn’t mean we are expecting to change anything, it is about the occurrence of an attitude.
Xu Xiaoguo: Yep, as an artist group, we cannot keep our confrontation going on forever. This material world cannot be controlled. Like this exhibition, you cannot predict anything, if you are
trying to predict something you are already controlled by your own prediction and tricked by a circle that you have designed yourself.

Wang You: The influence of ideology to substance doesn’t seem as significant.
Xu Xiaoguo: Yep, because we use sound as the most basic material, however in this exhibition there is nothing can be changed and operated. The value of this exhibition has got nothing to do
with cooperative system.

Wang You: Now we already have this sound, telling everyone what to do, there is always confrontation between others and us. | think it is the most interesting part as the final result is the
vanishing point of all these confrontations.

Xu Xiaoguo: The occurrence of any new system in painting is the coverage of its original system. We are also reconsidering this concept of “coverage”. | am not covering up anything that |
don’t agree with, | do appreciate other things while walking on a path that belongs to me.

Wang You: What is the reason that you choose to use certain material?
Xu Xiaoguo: | think artists’ priority is the presentation of words as artists, this is very important.

Wang You: This is not a conflict to the issues of society, structure and ideology. Its core is the experiment or research you are doing on this project.
Xu Xiaoguo: On a social level it is still about the relationships among human beings, substances and structures. | transfer these into an interrelationship of artists, other professions and group
collaborations.

Wang You: You use this interrelationship within a group to produce the painting. Can we say that is a piece of new media work as it is created by a type of relationship?
Xu Xiaoguo: Yes. This is created by a type of relationship, it is neither painting nor sound effect.

Wang You: If any type of relationships can be accepted then it is quite pointless, do we need to refine this relationship and focus on something more specific?
Xu Xiaoguo: We are replaying what businesses can bring us to life. We cannot pay too much attention when something intervenes, neither can we not care too much when that happens.

Wang You: Do we need more consideration on whether or not an artist needs to hold a clear position in his realization towards the exhibition.
Xu Xiaoguo: The three projects involved have their specific conceptual clues, as for other projects ides, they just seemed too brief to be able to join in.

Wang You: Up till now, there are way too many people who is interested in this project, but | have to say that there is a great amount of people is here just for the sake of the excitement as
they’re curious about what you do. Do you think it is necessary to reinforce our concept to let everyone know what we really want to do?

Xu Xiaoguo: | did care about this last year, | wanted to be accepted badly by a lot of people. But | don’t think it’s that important anymore as my ideology has changed. | don’t think art could
change me or anyone else, so | don’t think it is the most important thing to explain to others. We can use other ways to communicate. If audiences react to my work and show their emotions,
which shows our work has already influenced them, then we have reached our goal.

Wang You: Now it deals with the acceptance of artworks. What is called a good work? What means a completed work?
Xu Xiaoguo: For example an excellent piece of painting is showing in a gallery and everyone likes it. It's good because the artist puts his devotion into the work. On the other hand, the artwork
will be covered with extra value by lots of ambiguous aspects as well, such as the media, the general public and its imagery explanation of second hand and third hand reality.

Wang You: Do you think the concept of such kind of relationship share the same clue as the painting you’ve done before? Or is there a faultage?
Xu Xiaoguo: | think there are clues. | always think about the “Standards”, a reconsideration of the surreal phenomenon of the mixture of philosophy, social science and reality, this time it’s the
same, it is a consideration of the original structure.

Wang You: We have a lot of so called artists who don’t like to be called “artists”, in our habitual way of talking and thinking, the meaning of “artist” is expanded into infinite boundary. What'’s
your opinion on this?

Xu Xiaoguo: The crucial part is what level has the artist had achieved in his working process. For example | wont call myself an artist if we haven’t got much confidence from our working
process. This is a high title, but it has been used way too much nowadays.

Wang You: What is your opinion on the relationship between art and business?
Xu Xiaoguo: Usually people’s understanding toward business is limited to the result of its model. But in regards to business and its system, they occupy more that 60 percent of the exchange
value of social science, they also include many commercial operating systems that most people don’t really know about. This value is long term. Since the earliest exchange value till today,

we can see the ultimate auction price of artworks. An artist needs to take such phenomenon seriously and he or she had to join in and use it fairly. If an excellent piece hasn’t got a specific
exporting path, it can only be a self-indulgent. In other words, if you have commercial success, it means you are accepted by the whole commercial system. Of course there are a lot of hypes,
which is also a way to specify commercial values, it is not totally wrong, depends on how it operated. Business is serving for everyone, if we didn’t have such system, we wouldn’t be able to
enjoy Coca Cola and use iPad. If | didn’t want to entre this system no one would know what | do. So to be a good artist, he or she needs to communicate ideas well in this system, otherwise
he or she can only be a regional artist.

Wang You: which artist has been influential to you?

Xu Xiaoguo: | really like Beuys as well as Andy Warhol. Beuys is more classy, his social behavior and his works have brought out his own unique sensitive cognition. Duchamp’s work is
conceptual, if | have to choose one of these two artists it has to be Beuys. Andy Warhol is utterly charming, he might be a born king who has not been crowned, and he is also an icon. People
with similar interests are usually a group of people. For example all different kinds of people went to Warhol’s factory as they were attracted to the atmosphere that Warhol provided. Just this
kind of atmosphere nurtured the culture in that period.
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Xu Xiaoguo, Wang You and Paining artists meeting minutes

Time: June 4th 2011
Location: Xu Xiaoguo Studio

Wang You: Let’s talk about how are we going to collaborate and what kind of interventions would happen during the process.

Fu Yao: | need to discuss it with Jiao Li. We need your cooperation while stealing the paint. Because when | am stealing it | need to consider the final image. | want to steal the colors at their
highest point so | need your cooperation such as pouring some colors for me.

Fu Zi: | think your guys are very spontaneous.
Xu Xiaoguo: | imagine it is a strange process as the two of them sneaking in with a piece of acrylic sheet and enter the scene... Every step they take could be an intervention itself.
Fu Yao: We are stealing and weakening your things (painting).

Fu Zi: | think 3 hours might be a bit too long, because we use canvas as the form as well as the media. Will the audience get less excited as the time passes?

Xu Xiaoguo: This is a good question, | think this project is very academic, we will have to compromise some audience’s “excitement” for other serious appreciation. It doesn’t matter if there is
audience or not, we need to analyze our concept clearly to the maximum. The highest respect we can give to our audience is to complete this project properly. 3 hours would be the longest
though.

Fu Zi: You must have a reference value and an initial motivation (for the 3 hours), where does your concept of time come from?

Xu Xiaoguo: This process is quite complicated. The concept of 3 hours comes from my previous experiments. In painting crew everyone has their own way of control towards the image, the
most crucial thing is how to control and how to collaborate. During the 3 hours we can do it to the maximum. We all know during painting, all colors will turn grayish and blackish if they’'ve
been mixed too much.

Wang You: We will provide 20 to 26 types of premixed and diluted colors. Now we need to talk about how we collaborate on this image, is everyone going do it at the same time or does
certain person do it at a specific time?

Gu Liang: | think everyone should be individuals, but not purely individuals. Everyone controls their own corner. We can choose to collaborate or not to because everyone has the freedom
to do whatever they want, but if | ruin your painted corner, the only way you could defend is by using your colors on the canvas. There might be limitations if we are divided into groups and
planned to do it at certain times.

Wang Lang: The crucial discussion point is about the concept. Sound is a type of ideology, so is the environment we grew up in. Under these ideologies do we need to have any orders? Who
makes these orders? Is there a system? If we didn’t have such orders, what the results are going to be? It could be good as we may develop deeper understanding towards each other, there
could be conflicts as well. We need to know if we are going to make an order or not to, as it relates to the concept of the work and its representation. We need to make sure if we need a rough
framework and the boundary of freedom.

Wang You: There shouldn’t be any other form of communications other than the canvas.

Fu Zi: The fascination about this work is the uncertainty occurred from confrontation. The
question Wang Lang brought out is also the core concept of this work. Are there any orders?
Maybe, but we need to find freedom within orders.

Wang Lang: A system of ideology cannot be harmonized sometimes, it limits you and gives
you freedom at the same time. It actually is our living condition. When an artist is facing the
canvas, he is facing his freedom and finding a position he stands in this world. When everyone
is facing this canvas, it becomes everyone’s space, which is very different to creating artworks
on their own. Your social behavior is connected to your lifestyle.

Xu Xiaoguo: Wang Lang had a really good point, he analyzed this project from a macroscopical
perspective. For example, a piece of canvas isn't itself in an abstract concept, it carries sound
and sound carries reality. The sound fragments | collected reflect the reality, it is the concept
of time and space as well as ideology. When painting group faces this canvas, our emotion
will change as the sound changes, the process of painting includes destruction, confrontation,
collaboration, consuming and anti-consuming. We are leaving traces on the canvas.

Fu Zi: | still think there should be rules. This world we are living in has rules itself.
Interrelationship is built through our communication and confrontation. To make rules is to
stimulate and limit confrontations.

Gu Liang: Everything is unpredictable live, so any kinds of rules are hard to establish. | think
we should have a bit more freedom.

Wang Lang: We are going have a game rule, such as having a system by offering prizes and
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punishments. For example, everyone has certain amount of colors, if anyone breaks the rule he will have to get one color removed, it is like law for creating a fair environment, which is also
one element in the concept.

Fu Zi: We have about 20 types of colors, the communal resources can’t be wasted, so we need to have prizes and punishments.

Xu Xiaoguo: This is very interesting. The other day the sound artists were also talking about confrontation and collaboration, they wouldn’t interfere with other artists but they dispel each other.
It doesn’t matter if we can’t figure out certain solutions in this meeting, but we need to clarify our different values in this project.

Wang Lang: How is this work going to be interpreted when our audience sees it? If we had our rules, it would be a lot easier for them to read our artwork, to understand its significance.

Xu Xiaoguo: | have been imaging the final image on that day. Everyone will choose wherever they feel most comfortable to work with, they will pour whatever colors they prefer, and the image
is however divided into different sections. We just can’t expect what is going to happen.

Fu Zi: There is another way. We will have a random invader who creates conflicts to everyone. You make the rules and the invader breaks them.
Xu Xiaoguo: | agree with Fu Zi. Okay, now who wants to be in this role?

Wang You: Ha ha, we all want it.

Xu Xiaoguo: There will be invading at the start, but not till the end, we don’t have to limit ourselves in one mode. Everything is possible.

Wang You: Someone might not be able to defend the invader, so they give up and start to become invaders too.

Fu Zi: It relates to the social form.

Wang You: We can use it at the start till everyone is interfered.

Fu Yao: What about combining these two concepts together as we make limitations for the invader too as they can not do whatever they want.
Fu Zi: | disagree, because everyone will have different reactions to the invader. You cannot demand what the invader does.

Pang Maoju: Is invader’s identity changeable?

Xu Xiaoguo: During the first 40 minutes, there is invading, after that we might change our roles.

Fu Zi: The “new” comes from confrontations and dispelling.

Wang Lang: It’s like Xu Xiaoguo plays the role of god, as he controls the whole scene when there are conflicts.

Xu Xiaoguo: Even though | control the sound, | still have the chance to collaborate and to defend, for example Mu Lian gave me a very depressing piece of music, | would want to turn the
volume to the highest to cause trouble for you guys, on the other hand | might not change anything for a period of time just for you guys to paint.

Gu Liang: Sometimes we can destroy something beautiful, which could also be a confrontation.

Fu Zi: We now have two opinions, one is Gu Liang’s creation by freedom, another is the invader. The concept of invader is like a clue, no one could invade an empty piece of canvas, it is only
possible after it's been created and managed.

Gu Liang: Who exactly is the invader?
= m Xu Xiaoguo: | think MaoJu’s personality suits this role quite well.
B e . . .
| ‘ ¥ o c. Fu Yao: When we steal the paint, you can actually stop us. We can play this over and over again and
w0 -
! - - g — -

»
= ]
L \ i.": ] the audience would notice after a while.
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Fu Zi: | don’t think it is a good idea if you talk too much about this concept of “stealing”, otherwise
you will expose yourself. On the other hand, do not intentionally cooperate with the rest of us.

Fu Yao: No we won't, our “stealing” concept is completely different to yours. We won't tell you how
to steal because we don't really know ourselves. Jiao Li can you talk about our concept a bit more?

Jiao Li: It's quite simple. We want to freeze the colors at their highest points. There is neither start
nor end to this work, because no process can turn into physical things. There is a saying: “carrying
on the backpack is better than reaching the destination”. Sometimes the “process” is more amazing
than the actual “result”.

Fu Yao We want to freeze a process, which is a very small part of this exhibition, but we can steal
this concept.

Gu Liang: You need to know really well about “god’s”(Xu Xiaoguo) emotion.
Jiao Li: This so called “stealing” is only a word, it is actually the concept of interception.
Wang Lang: You don’t have to take responsibility for the final image, as no one could control that.

Fu Yao: Even though we are stealing, we still need to have some rules.
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Jiao Li: We prepare everything for the climax.
Wang You: Let’s now talk about how to collaborate.

Wang Lang: | personally think there isn't much difference between confrontation and collaboration. They (Fu Yao and Jiao
Li) are stealing the “highest” point of the paint, where actually they didn’t steal anything. The real things always exist. During
this process (of this project) | face the world with my mind, paying more attention to the headstream that | can see and hear.
The silence between sounds is the most realistic thing, which doesn’t belong to anyone yet belongs to everyone at the same
time. Invader can do whatever he wants but | am still myself. The 3 hours that everyone spends is a time period for them to
face their own values.

Fu Zi: | don’t think there is the issue with collaboration, because the structure of this work is like history, it intercepts
different parts of history and represents the fragments of reality in a few seconds time. All these fragments are like dusts,
dispelled in the reality at the end.

Gu Liang: 5 people painting one image is collaboration itself. | will treat this collaboration depending on my emotion as
| might become both invader and defender. Because it is done on one piece of canvas, so every single move could be
considered as collaboration.

Wu Zefeng: It’s all collaboration, no matter what you do, how you do it.

Pang Maoju: When you hear the sound it’s simply impossible for you to paint in peace. There is always collaboration and
confrontation, when you hear the sound, you can’t just paint peacefully without being interfered.

Gu Liang: At first you need to give yourself a boundary for your creation, when you have started painting, the boundary
might expand, | will control (my movement) depending on the live situation.

Pang Maoju: You would want to join in and collaborate after the colors have been painted.

Gu Liang: Some might think it is deconstruction, but to us it is collaboration. Some concepts will eliminate our selfishness as
we will only have to face the reality.

Wang Lang: As we eliminate the selfishness, we will able to transcend ourselves into a new spiritual level.
Xu Xiaoguo: Next question, when do we need to finish this work?
Wang Lang: | don’t think we have to finish at the same time.

Fu Zi: There could be a lot of possibilities, for example we are having fun but Xiaoguo thinks it's too late so he stops, or
everyone gets tired at the same time, or some people leave at first.

Wu Zefeng: We can consider the 24 seconds (shock clock) at basketball matches: we have the count down time when it
almost finishes.

Xu Xiaoguo: This is good. | can turn down the sound at the last 10 minutes, indicating the end of the 3 hours.
Gu Liang: It all depends on the live atmosphere, Xiaoguo you control the timing. Our emotions are stimulated by the sound when it changes.
Wang You: | feel that there aren’t any personal styles on the painting when they finish. Because there are too many interventions and it's going be hard to differentiate different artists’ styles.

Xu Xiaoguo: At the end, the image is definitely going to be an abruption. Everyone’s value is different, during all the confrontation we experience, there is compromise. How to express your
value through compromise and confrontation is actually the most important thing.

Wang Lang: The concept between artists and non-artists is very ambiguous and it is hard to define. As artists ourselves, do we have different identities to the VIP guests? How do we define
our identity?

Fu Zi: In regards to Wang You’s question of the style of the image, | don't think there is going to be any styles, it is a production from a collective.

Wang Lang: Style doesn't exist, it isn’t painting, it is the representation of your behaviour, your emotion, your expectations as well as the conflict you experience with reality. It is a reality not a
style.

Fu Zi: Everyone’s opinions are quite clear. We're still on track.
Xu Xiaoguo: Actually the point of today’s discussion is everyone should speak out their values, in order to make sure they know what they want to do in the project.

Gu Liang: After we join in, it is impossible to have a lot of different styles. During the process, there will be conflicts, at the end all individuals unify into grey. The concept itself is quite
important, the imagery effect isn’t as crucial.

Fu Zi: There has to be some conclusions, you don’t have to be the same as anyone else. Firstly it doesn’t matter if you are an artist or not, secondly, our painting habits are definitely different
to our VIP guests, so our conclusion would be different too. The uncertainty about this work is very exciting and | am looking forward to it.
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Xu Xiaoguo, Wang You and sound artists meeting minutes

Time: June 9th 2011
Location: Gui Yangfan Studio

Chen Mulian: Let’s listen to the sound effect as audience and discuss if it’s chaotic.

Wang You: | don’t think it feels chaotic, during the first 40 to 50 minutes there is a great variety of sounds but there are a bit too many fragments of sound rhythms. After the 50 minutes there
is a change in style, the rhythms aren’t as obvious, the structure is different as well, but | think it's a bit too long, can we add some other sound effects or something gentler like musical pieces?

Chen Mulian: There will be different kinds of sounds pieces. We communicate through earphones live, | will indicate Gui Yangfan when | feel we need to turn down certain parts, meanwhile

adding more gentle sounds on my side.

Gui Yangfan: What we have shown here isn’t the final effect, there will definitely be changes
live, it's not very good to have very powerful sound from the start till the end all the way. At
the end of the day it just isn’t a real performance.

Wang You: We can imagine the first part is going to be quite exciting, but if we keep it like
that, it gets boring very soon. Can we enhance the contrast a bit more, so there is more
variety?

Gui Yangfan: We will control the live atmosphere. | will indicate Mulian when the audience
needs more excitement. There will be unpredictable things happening live. We will also
have to coordinate with Xiaoguo and painting artists. There are no definite limits.

Wang You: This sounds good, but | want to know how these two artists divide their work.

Chen Mulian: We have decided to be spontaneous. Xiaoguo has collected about 100 pieces
of sound, mostly middle frequencies and high frequencies, because we don’t have a lot of
low frequencies and middle/high frequencies don’t have strong vibrations, we will have to
put in other materials. We also thought about adding more ready-made music but then we
realized that’s way too rigid, so we found an easier method that is to be spontaneous. If
we had sophisticated plans beforehand we could easily expect what’s going to happen and
that’s not very interesting.

Xu Xiaoguo: The whole society is concentrated into this piece of sound work, there are a
lot of overlaid emotions, which creates the juxtaposition of reality and illusions. What we
need to change is: firstly, | think there should be more conflicts between you two when you
collaborate, secondly, if we add more hazy-like sound along with the original sounds of the
chain saw and such, there would be a stronger contrast of the reality and illusion.

Gui Yangfan: There is the technical problem, as the electric frequency of the sound mixing
console is fixed, if we have two sounds at the same time and one can reach up to 50%,
another could only go for 50% at the highest.

Xu Xiaoguo: Sometimes it doesn't have to be about the volume, for example we can have (the
sound of ) water and chain saw happening at the same time.

Gui Yangfan: We still have to return to the scene, if we overlay noise and music, noise will
pull down the music. Audience wouldn’t know such concept and we wouldn’t be able to
explain to them during the process, we will have to make it interesting, both visually and
auditory.

Chen Mulian: If we consider how the effect is going to be live, we will have to pay attention
on how the audience feels, only in such way they will know what we do. We all know the
concept of “denoise”, but the audience doesn’t. It’s torturous for them to listen to very
intense sound. Noise doesn’t mean it has to be offensive to the ear, there is aesthetics to
noise as well and some people research on this their whole lives. Noise can be transformed
into something beautiful, it all depends on how it’s used, we will have to return to how the
audience perceives the sound at the end. Only considering these aspects we will be able to
present our concept, and let it easily be understood by the audience, this is very important.
After all this is a live action, not some textual presentation for people to read.

Xu Xiaoguo: What we have been talking about these couple of days are the atmosphere,
the audience and technical issues, it's all very good. | have discussed with our painting
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crew, during the first 40 minutes each of them takes responsibility of a certain part without interfering each
other, meanwhile there is an invader, destroying and interfering with their image. After 30 minutes we start
interfering with the sound crew, invader becomes painter and 5 people start interfering with each other.

Chen Mulian: We will need to have the consciousness of cooperating with each other, even through we can’t
control everything the way we would like to. There should be a main idea at the end, in other words, we need
to establish a system.

Xu Xiaoguo: We still need to fulfill the concept of “denoise”. We will have 3 hours, if pouring artists think 2
hours is enough they can leave first, otherwise they can paint till the end of the 3 hours. During the last 10
minutes | will use the sound mixing console to turn down the sound as an indication to everyone. Let’s think
about how to finish the last 10 minutes.

Wang You: As a listener (of the sound sample) just then | thought it was an amazing idea to use the sound of
dog barking after the sound of plane landing. Can we have more sounds combinations like this, so listeners
get a more complex experience? | felt the majority of the arrangements were very spontaneous, but it is a bit
too random.

Xu Xiaoguo: After listening to sound artists’ discussion | feel that the aesthetics of noise does exist, but | want
to emphasize more on some primal sound.

Gui Yangfan: In our next rehearsal we will consider adding these elements. The more we rehearse the clearer
we will know how the final presentation would be.

Wang You: How are these two artists going to start?

Chen Mulian: There will be sound or music, | would suggest we entre gradually while using more gentle
sound. We will make it 10 minutes for now, and change it depending on live situation. | will do an accordatura
first, Gui Yangfan will add some appropriate materials that Xiaoguo has collected to invade mine.

Wang You: We need more experimentation of the first 10 minutes, we can extent it into 20 minutes if
necessary.

Xu Xiaoguo: Another important thing is the 20 Hz sound element. We can experience on the trumpets from
the 23rd, my suggestion is to start slowly till it reaches the highest point then slows down again.

Gui Yangfan: We can make a strong frequency sound that keeps vibrating. We can also make some unusual
tone based on this.

Xu Xiaoguo: It is a physical challenge to everyone. The white scene and all these vibrations might be very
intense. But there is always challenge, stimulation and compromise in this world.

Gui Yangfan: We only need 2 to 3 minutes to achieve the effect we wanted, it isn’t about auditory and visual,
it about the vibration the body experiences, so we need to try it out live.

Xu Xiaoguo: There will be wooden boards to reinforce the sound system. | added iron sheets into the frames.
They are the best ways right now.
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2011 fR/NE CPER” 6/25 FE /3T /20114
2011 Xu Xiaoguo "Denoise" 6/25 Sound / 3 Hours / 2011
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2011 5/ NE "PERRT 6/25 195 /A% / 150x175cm / 20114
2011Xu Xiaoguo "Denoise" 6/25 NO.19 / Propylene / 150x175cm / 2011
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2011 fR/NE “PEIR” 6/25 185 /W& / 150x175¢cm / 20114F
2011Xu Xiaoguo "Denoise" 6/25 NO.18 / Propylene / 150x175cm / 2011
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2011 R/NE FRRT 6/25 175 /R / 150x175cm / 20114
2011Xu Xiaoguo "Denoise" 6/25 NO.17 / Propylene / 150x175cm / 2011

2011 R/NE PR 6/25 165 /A / 150x175cm / 20114F
2011Xu Xiaoguo "Denoise" 6/25 NO.16 / Propylene / 150x175cm / 2011

b E
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2011 R/ NE “FERRT 6/25 135 / Ak / 150x175cm / 20114F
2011Xu Xiaoguo "Denoise" 6/25 NO.13 / Propylene / 150x175cm / 2011

T tl':! 2011 #4/NE AR 6/25 155 / AN / 150x1750m | 20114

-

‘E 2011Xu Xiaoguo "Denoise" 6/25 NO.15 / Propylene / 150x175cm / 2011

‘ 2011 fR/NE "PER” 6/25 145 /K& / 150x175¢cm / 201148
2011Xu Xiaoguo "Denoise" 6/25 NO.14 / Propylene / 150x175cm / 2011
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2011 R/ NE PR 6/25 125 / AK /150x175cm / 20114
2011Xu Xiaoguo "Denoise" 6/25 NO.12 / Propylene / 150x175cm / 2011
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2011 #R/NE "RER” 6/25 115 /RIE /150x175cm / 20114
2011Xu Xiaoguo "Denoise" 6/25 NO.11 / Propylene / 150x175cm / 2011
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2011 fR/NE PR 6/25 105 /W& / 150x175cm / 20114F
2011Xu Xiaoguo "Denoise" 6/25 NO.10 / Propylene / 150x175¢cm / 2011
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2011 #/NE “PEIR” 6/25 95 /R / 150x175cm / 20114F
2011Xu Xiaoguo "Denoise" 6/25 NO.9 / Propylene / 150x175cm / 2011
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2011 ®/NE “BER" 6/25 75 /A /150x175cm / 20114F
2011Xu Xiaoguo "Denoise" 6/25 NO.7 / Propylene / 150x175cm / 2011

2011 #R/NE PR 6/25 85 /K / 150x175¢m / 20114F
2011Xu Xiaoguo "Denoise" 6/25 NO.8 / Propylene / 150x175cm / 2011



2011 R/ NE “PEIR” 6/25 65 /WM& / 150x175cm / 20114F
2011Xu Xiaoguo "Denoise" 6/25 NO.6 / Propylene / 150x175cm / 2011
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2011 R/ NE “PRR" 6/25 55 /A / 175x300cm / 20114
2011Xu Xiaoguo "Denoise" 6/25 NO.5 / Propylene / 175x300cm / 2011
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2011 R/ NE “FRIR" 6/25 45 / AKE / 150x350cm / 20114F
2011Xu Xiaoguo "Denoise" 6/25 NO.4 / Propylene / 150x350cm / 2011
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2011 R/ NE BB 6/25 35 /& / 175x300cm / 201148
2011Xu Xiaoguo "Denoise" 6/25 NO.3 / Propylene / 175x300cm / 2011
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2011 fR/NE FERT 6/25 25 /R / 150x350cm / 20114F
2011Xu Xiaoguo "Denoise" 6/25 NO.2 / Propylene / 150x350cm / 2011
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2011 fR/NE “FEIR” 6/25 15 / AK / 300x350cm / 20114
2011Xu Xiaoguo "Denoise" 6/25 NO.1 / Propylene / 300x350cm / 2011
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2011 #/NE “BERRT 6/25 ZF / WKE Wi MR / 120x120cm / 201148
2011Xu Xiaoguo "Denoise" 6/25 Plagiarism / Propylene Acrylic sheet / 120x120cm / 2011
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2011 B/NE “PEIRT 6/25 VipE R /A4 /20114
2011Xu Xiaoguo "Denoise" 6/25 Vip Contract / A4 / 2011
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2011 £/ E “[EBR” 6/25 VIP &

2011 Xu Xiaoguo “Denoise” 6/25 VIP Contract

WA 20101 SR W © RERR" 6025

LA VIPER bt =T
Party A: 2011 Xu Xiaoguo “Denoise” 625
Party B: VIP guest Mr./Msz.

SRR LTR80T IR,
Through friendly discussion, Party A and Party B have made the below agreement:

12010 fRhE “REAR T 625 SHEHREL____ SGrlcbid VIP #8145 20110 S ¢ RN 6125 (5Lt VIP
DiFiE. $5rEX 2011 6 A__HT'F 16:30-18:00. 4% 798 MK %MA L A% M0,

12011 Xu Xisogue “Denoise” 625 project authorizes Mr/Ms.___ as VIP to participate in the live production
of 2001 §is B “FENRE " 625 Participating time is __ 062011 16:30 - 18:00, Location is Chunchi An, 798

2, S s o A g L e A PR B P AR A LA B R R
2. Party B participates the live creation though purchasing astwork they have produced,

3. R VIP BT RS IR G, R & L EHT IR R, FAEENEE,
3, Before production, Xu Xiaoguo explaing the concept and directs the production w VIF, Party B creates
independently live, artwork signature is Xu Xiaoguo,

4. LA LRSS B B G AR R B 2001 B IR YRR 625 A BHE M R M S, SRMAEE
M —-TaiEi—3 855 2000 82 “ e 625 10 E d 5 8 i .

4, Party B has agrecd to transform their identities as artists by 2011 Xu Xisoguo “Dencise™ 625 project in a
specific time al a specific place, contract and its produced two-dimensional artwork belongs to extended
exhibitions of 2011 Xu Xisoguo “Denoise” 625,

5. VIP BifRatE e Pafef — . Rabh o HHAMWENNR.
5. VIP creates one piece of two-dimensional artwork, size is . derylic on canvas,

6. JEAFEE SRS MRS R AU b B A i A e R T
&, The right of final explanation belongs to Xu Xinoguo and Chunchi Art,

e ] LT
Party A signaiure; H Party B signature:

EUEM: i1 H .
Date: Drate:



2011 R/ NE PERT 6/25 EAEE / JM% /60 X60cm X 28 / 20114
2011Xu Xiaoguo "Denoise" 6/25 Round energy / Paint/ 60 X60cm X 28 / 2011
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2011 fR/NE CPEIRT 6/25 KERE / BRAAR 15T WYL/ 300 X 350 X 70cm / 20114
2011Xu Xiaoguo "Denoise" 6/25 Big speakers / OU song sheet 15-inch speaker / 300 X 350 X 70cm / 2011
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